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AnHoTanus: CTaThs NOCBAILIEHA UCIIOIb30BAHUIO CPABHEHUE B PYCCKHUX U aHTIIMHCKUX
CKa3KaxX Kak $3bIKOBas BBIPA3UTENIbHAsA CPEACTBA. B aHITIMICKOM s3bIKE, KaK U B PYCCKOM,
CpPaBHEHME SIBJISIETCS OJHUM M3 CaMbIX 4YacTO YHNOTPeOJIIEMBIX CpeICTB OOpa3HOCTH U
BBIPA3UTEIbHOCTHU. L{eNbI0 TaHHOM CTAaThU ABJIAETCS aHAINW3 POJIM U MECTa CPABHEHMSI B CKa3KaXx.
[ToMuMO 3TOro paccCMOTPEHO OCHOBHBIE OCOOEHHOCTH CPABHEHUS: €r0 BUJbI, THIIbI, CTPYKTYDA,
(YHKIIMH U CTPYKTYpPHBIE MOJIENI B IPUMEpax.

KiroueBbie ciioBa: CpaBHEHHE, CKa3Ka, CTHIIMCTHYECKHUE TPUEMBI, QYHKIIHS, CTPYKTYpa,
THUII, MOZEJIb,CPEACTBA BBIPA3UTEIIBHOCTH.

AHI'VINC )KAHA OPYC TWJIMHAEI'Y )KOMOKTOP/IO CAJIBILITBIPYYHY

KOJIAOHYYHVYH CTUJIMCTUKAJIBIK ©3I'O4YOJIYKTOPY

AHHOTanusi: Mnumuil Makana CanpllUTBIPYYHY AaHIVIMC JKaHa OpyC THJIMHJIETH
KOMOKTOPJI0O KOPKOM THJI Kapa)kaTbl KaTapbl KOJJIOHYIYyIIyHa apHairad. AHriauc tunuaae Opyc
TUIMHJETHIEN 3JI€ CANBIITHIPYY 00pa3ayylyKTy jkaHa KOpKeMIYYIYKTY apTThIpyydy Kapaxar
KaTapbl KOJJIOHYJIAT. MakajaHbIH Jarbl OMp MakcaThbl CAJBIUTHIPYYHYH >KOMOKTOPJAOTY POy
’KaHa OpIAyH WIMKTee Oonyn caHanaT. MBbIHIaH CBIPTKAapbl CAIBIILITHIPYYHYH HETH3TH
©3re4eYKTepY KaTaphl: aHbIH TYPJIOpPY, TUOTEPH, TY3YMY, (PYHKUIUAIAPHI KaHA CTPYKTYpPaJIbIK

MOJICTIIEPU KapaJiraH.

Tyliynayy cesmep: CanbluThlpyy, >KOMOK, CTHWJIMCTUKAIBIK KapaxkaTTap, (QyHKIHs,

CTPYKTYpa, THII, MOJI€JIb, KOPKOMIOOUY KapaskaTTap.

STYLISTIC FEATURES OF USING SIMILE IN FAIRY-TALES ON ENGLISH AND
RUSSIAN LANGUAGES

Abstract: The article is devoted to the usage of simile in fairy-tales in Russian and
English languages. Simile is one of the most popular stylistic and imaginative means both in

Russian and English languages. The aim of this article is to analyze the role and position of



simile in fairy-tales. Besides, investigated peculiarities of simile: its kinds, types, structure,

function and structural models.

Keywords: simile, fairy-tale, stylistic devises, function, structure, type, model,

expressive means.

B aHrnmiickom s3bIKe, KaK U B PYCCKOM, CPaBHEHHUE SIBISETCS OJHMM M3 CaMbIX YacTO
yIOTpeOIsieMBbIX CPEACTB 00Pa3HOCTH U BbIpa3UTEIbHOCTU. CpaBHEHNE MOXKHO BCTPETUThH Kak B
XYIIO’KECTBEHHOI JINTepaType, Tak U B Hay4dHO-Tomy sipHoit: «They treated him considerately, as
though the brief periods he spent with her were the last days the doomed man would ever enjoy
on earthy» [5, 64]. Each nerve is made up of thousands of nerve fibers together in a bundle, as a
cable is made up of separate wires [5, 64]. CpaBHeHHE B TEKCTE, HECOMHEHHO, HECET
CTUIUCTUYECKYI0 (yHKIMIO. OHO CyOBEKTMBHO Kak B CTPYKTYPHOM IUIaHe, TaKk U B
ceMaHTH4ecKOM. CBOM MBICIH aBTOP MOJKET BBIPAXKATh MO-PAa3HOMY, HMCIONB3Ys BCE BHIBI U
crocoObl 00pa3oBaHus 3Toro npuema. CpaBHEHHS HCHOIB3YIOTCSA B TEKCTE C IETbI0 YCUIICHUS
ero u300pa3uTeNbHOCTH U OOpa3HOCTH, CO3/laHusl Oojiee SPKUX, BBIPA3UTEIbHBIX 00pa3oB U
BBIJICJIEHUS, TOIYEPKUBAHUS KaKUX-TH0O CYIIECTBEHHBIX IPU3HAKOB N300pa’kaeMbIX MIPEIMETOB
WIN SIBJICHUH, a TAKXKE C LEeJIbIO BBIPAXKEHUS aBTOPCKUX OLIEHOK M A3MoLui. B aHrmuiickoM si3bIke
CYIIECTBYIOT JBa TEpMHHA NOHATHS «CpaBHEHHE»: simile u comparison. Tepmun simile
BBIP)KAET CPABHEHHWE KaK CTHJIMCTHYECKOE CPEACTBO, a BTOPOH TEPMHH comparison MMeEeT
0ojiee MIMPOKOE 3HAYEHHME U TPUMEHSAETCS KaK IO OTHOIIEHUIO K (Urype peuyd, Tak U K
HEOOpa3HbIM  (NMPEIMETHO-JIOTHYECKUM) CpaBHEeHUsM. HecmoTps Ha 3TO, aHITIMICKUA
uccienoparens s3pika [latpuk X3HKC yTBEp)KIaeT, 4TO HET OOIIEro MpaBWila pa3/eieHHs
OyKBaJIbHBIX CPAaBHEHHUH OT OOpa3HbIX, TaK KaK pa3iuuue MeXIy OYKBaJbHBIM U OOpa3HbIM

SI3BIKOM Pa3MbITOE U CyObeKTHBHOE [6, 28]

[To »TOif mMpuUYHMHE B AHTIHMHCKOM SI3BIKE CYLIECTBYET MHOTO OIPENEeNICHHN MOHSATHS
«cpaBHeHHEe». HOBBII OKCOpACKHH CIIOBaph aHTJIHMHCKOTO s3bIKa JlAeT CIIEAYIOIIee
ompesieTicHUe TOHITHIO «cpaBHeHue» (Simile): a figure of speech involving the comparison of
one thing with an other thing of a different kind, used to make a description more emphatic or
vivid (e.g. as brave a salion) (¢purypa peun, KoTopasi CONOCTaBISIET OJMH MPEAMET C APYTHM ISt
OoJiee SpKOro M BhIpa3uTeabHOro omnmcanus (xpadpeiid, kak jes) (New Oxford Dictionary of
English (1998, 2003).ITo muenuto WM. P. Tanmenepuna, cpaBHenue: «The intensification of
someone feature of the concept in question is realized in a device called simile» (Ycunenue
OMHOM M3 OCOOCHHOCTEH KOHIENIUH B KOHTEKCTE pealu3yeTrcss B IpHEMe, Ha3BaHHOM
cpaBHenuem) [4, 167]; M. . Kysuen u 0. M. CkpeOneB mumyt: «Simile IS imaginative
comparison. This is an explicit statement of partial identity (affinity, likeness, similarity) of two



objects» (CpaBHeHHE — 3TO OOpa3HOE COIMOCTaBICHHE.ITO TOYHOEC YTBEPIKICHHE YaCTHUHOM

uaeHTHYHOCTH (OJU30CTH, CXOXKECTH, CXOACTRa) [3, 145].

Cka3zka - CJI0)KHO€ U MHOIOIUIAHOBOE SIBJIEHUE B JIMHIBUCTHKE. OAHUM U3 Ba)KHEHIIMX
(dakTOpoB  ABISETCA  TpPaIMIMOHHBIE CpeAcTBa  BbIpazuTenbHOocTH. (Ckaska  oOnamaer
COOCTBEHHBIM KOMILUIEKCOM SI3BIKOBBIX CPEJICTB, CIIOCOOHBIM II€pellaBaThb BCIO JKaHPOBYIO
cneunuky.CpeacTBa BbIPA3UTEIBHOCTU IMPEACTABIECHbl JOCTATOYHO IIHPOKO, a HMEHHO

MMOCTOAHHBIMHA SIIUTCTAMU, CPABHCHUSAMU U ITIOBTOpPAMHU.

Kaxxnas cka3zka HeceT B ceOe BbIpaOOTaHHYIO Ha MPOTSHXKEHUH BEKOB 00OOIIAIONIYIO
MbIcTb. W 31€ch OrpOMHYIO POJb WIPaeT XYA0KECTBEHHas OCOOEHHOCTh CKa3KH, KOTOpas
CO3/Ia€TCSl €IMHCTBOM BCEX MOITUUYECKHUX CPEICTB: MHUTETOB, TUIEPOOII, TOBTOPOB, aHTUTE3, a
TaK)Ke KOMIO3UIMOHHBIX U cTWwieBbIX mpuémoB. O. A. J[aBbiioBa JOMOJHSAET 3TOT MEpeyYeHb
CHMHOHMMaM{ M aHTOHHMaMH, MapHBIMU OOBEIMHEHUSMHU CIOB, KOTOpBIE O3HAUYAIOT OJHO
MOHSITHE, OOIIEA3bIKOBEIMH MTOCIOBUIIAMH U ITOTOBOPKAMH, a TIOBTOPHI HAa3bIBAET JIEKCUUECKUMU

Y CHHTAKCHYECKUMHU CPEIICTBAMU, 00pa3yIOIIMMU ITapajlielibHble KOHCTPYKIHHU [2; 124].

B anrnumiickux ckaszkax camas OoJblas 4acTh (I)OpMYJ'IBHBIX CpaBHeHI/Iﬁ HCIIOJIb3YCTCA
IIpu OIMMCAaHWN BHCIIHOCTHU HepCOHa)KCfI.
B nepByro ouepenp nopuepkuBaeTcs O€NU3HA JIMLA JEBYIIKH, L€KW U I'yObl CPAaBHUBAIOTCS C
pO3aMu U BUIIHAMU, I'Jla3a — C 3eJIeHoun TpaBOﬁ. HaHpHMep:
...the girl-baby grew white as milk, with cheeks like roses and lips like cherries... (“The Rose
Tree”).

Crnenyromas BakHas XapaKTEPHCTHUKA BHEHIHOCTH TEPOCB 000Ero Imojia — KpacHBbIC
BOJIOCHI, KOTOPBIE TPATUIIMOHHO CPABHUBAIOTCS C 30JI0TOM (pexke — ¢ cepedpom):

...her hair was so abundant that it fell around and covered her figure like an ample robe of

glittering gold (““Lutey and the Merrymaid”).
The last one that came was taller than all the others and his hair was bright and shining like
gold(“Nikessen’s Pool”).

B anrmmiickux cka3skax (I)OpMyJ'ILHLIC CpaBHCHHA HCHOJIB3YIOTCA JIA XapaKTCPUCTUKU
OTPpULATCIIBHBIX TCPOCB, TAaKHWX KaK BCJIWKAHBI, BHL(bBI, YCPTHU MU HX TTOMOUIHHKH. Onn
BBITMIOJHSIOT IKCIPECCUBHYIO JUCKYPCHUBHO- MpParMaTH4ecKyro (DyHKIIMIO, [TOMOTaloT CO3/aTh
atMocdepy CTpaxa W TAaWHCTBEHHOCTH, KOTOpas HEU3MEHHO COMYTCTBYET TOSIBICHHUIO 3THX
CBCPXBCCTCCTBCHHBIX CYIIICCTB. Haan/IMep:

His goggle eyes were like fiame of fire (“Jack the Giant-Killer”).




Set me a task, said he, with a voice like the roaring of an iron furnace (“The Master and His
Pupil”).

Then immediately there was a loud noise like thunder...(“Childe Rowland”).

[Ipu momo1u cpaBHEHH MepealoTcs pa3IndHbIe KauecTBa repoeB, MpruyeM OoJblnas ux
4acTh OTHOCUTCS K OOIIEA3BIKOBBIM CPAaBHEHUSIM, 3aKPEIVIEHHBIM B PE3yJbTaTeé MHOTOKPATHOIO
yIOTpeOICHHUS.

Tak, cMenocTs repost CpaBHUBAETCS CO CMeNIOCThIO JibBa: bold as a lion.

Ecan nonoxurenpHbl repoil HE TOJIBKO CMENbIN, HO U HaXaJIbHbIN, YTO IOMOTAEeT MY B
60prOe Co 31IbIMH BEJIMKaHAMH, TO HCIIOJIb3yeTcs cpaBHeHue as bold as brass:

Jack hurried up to the house and asked the woman, as bold as brass, if she could give him some
breakfast (“Jack and the Beanstalk ).

CpaBHeHus Aat0T 00pa3HyI0 XapaKTePUCTUKY JEHCTBUM U MOCTYIKOB CKa30UHBIX T'€POEB,
npruyeM 0ObIYHO MYXKUHUH.

OCOOCHHO MHOTO CpaBHEHHMH BBINOJHSIOT PENpe3eHTAaTHBHYIO (QyHKOuo0. OHH
XapaKTEepU3yIT OBICTPOTY, CTPEMUTENBHOCTh JEHCTBUI NEpCOHaXEW, KOTOpbIE MEepelaroTcs
yepe3 CONOCTaBIIEHHE ¢ OBICTPOTOMN BeTpa:

Jack tore down the road like the wind, with the ogre after him (“Jack and the Beanstalk”).

Crnenyrouiyro rpynmny COCTABIISIOT CPaBHEHUS, XapaKTEPU3YIOLIUE COCTOSIHHE IEepOEB.
[TpuBe1eMHECKOIBKOIPUMEPOB:

Now Jack, having had no supper, was hungry as a hunter... (“Jack and the Beanstalk*).

OOBeKTOM CpaBHEHHS, XapaKTEPU3YIOIUM OKPYKAIOLIYI0 Cpeay MpU ONMUCAHUU MTPUPOIBI Yalle
BCEr0 CTAaHOBUTCS BojAa. Harmpumep:

Then they came to a stream of water as clear as crystal, which ran across the river
(“Cherry of Zennor”).

EnuHuunbie CpaBHCHHA O6p8.3HO nepeaaroT IBUKCHHUEC BPEMCHU !

Her master was so kind and loving that a year passed by like a summer day (“Cherry of

Zennor”’).
Jl1is pycckoi CKa3Ku XapaKTepHO 00pa3HOe U YMOIMOHAIBHOE TIPOSBIICHUE YyBCTB, YXO/T
OT TIOBCETHEBHOCTH, JJsi AHIVIMACKOW CKa3Kh - OOMbINas KOHKPETHOCTh M "pPEaIbHOCTH"

00pa30B, BCE 3TO HAXOUT OTPA’KEHUE B BIOOpE SMUTETOB, CPABHEHUH U TIOBTOPOB.

COBOKYHHOCTL TPAAULIUOHHBIX S3BIKOBBIX CPCIACTB PYCCKUX U aHTJIMHUCKUX CKa30K
06pa3yeT HUX CTUJICBYIO O6p8.3HOCTB U COCTAaBJIAACT HOITUYCCKYIO OCHOBY CTHIIA. Hanuumne B
A3BIKC CKAa30K YIIOMSHYTBIX A3BIKOBBIX CPEACTB MPUAACT TCKCTaAM TpaHCJ'ISIHI/IOHHHﬁ IIoTCHIMAaJI,

Oyarogapst yeMy OHHM JIy4llle 3alIOMUHAIOTCA U TIOJIAI0TCS TIepeCcKasy.



B campIx mepBbIX HCCIEAOBAHUAX XYJO0KECTBEHHBIX OCOOCHHOCTEH (hosbKIIOpa
CpaBHEHHSI CIYXHJIU IMpUMEpaMH JIEMOHCTPAIMH 00pa3HOCTH, BBIPA3UTEIBHOCTH, KPACOUHOCTH
s3bIKa. B CTpyKType CpaBHEHHs NMPUHATO pazinyaTh OOBEKT CpaBHEHHs, 00pa3 CpaBHEHHS U
npu3Hak cxojcTBa. OOBEKT CpaBHEHHUs - H300pakaeMble, CpaBHHBaeMble ()aKT WM SBIICHUS
NEHCTBUTENBHOCTH; O0pa3 CpaBHEHHUs - MpUBJIEKaeMble Ui OOBSICHEHHS WM B KadyecTBe
U300pa3UTEIBHOTO CPENCTBA Apyrue (aKThl M SABICHHS; TPETUH JIEMEHT - IPU3HAK CXOJCTBA -
CIIY’)KUT OCHOBAaHHUEM JUIsl YIOAOOJIEHHS, CPABHEHUSI OJTHOTO NPEAMETa WU SBJICHUS C IPYTUM.
Kak mnoka3piBalOT HCCIEAOBAaHUA, pa3IMYHbIE JKaHPbl (OJBKIOpA  XapaKTePU3YIOTCS
COOCTBEHHBIMM, THUNHMYHBIMH [UIsl HHUX TpomamMu U GUTypaMH pedd. OTO CBS3aHO C
0COOEHHOCTSIMH COAEP)KaHUS KaHPOB, CHEUU(UKON MPHUEMOB U NPUHIUIIOB XYA0KECTBEHHOTO
OTpakeHUs JeicTBUTENbHOCTU. CpaBHEHHME KaK XYHOXKECTBEHHOE CpPEJICTBO IPHUCYIIE BCEM

(ONBKIOPHBIM KaHPAM.

CpaBHEHHUS B PYCCKUX CKa3Kax 4allle BCErO0 BBOASATCS C MOMOILBIO COIO30B KakK, CIOBHO,
Oyaro, poBHO, uTOo. JlOCTaTO4YHO pexe BCTpeyaroTcst Oeccoro3Hble (OPMBI CpaBHEHUIA.
OTMeyaroTcs TaKKe CpaBHEHHUs, BBIPAXKEHHbIE TBOPUTENIBHBIM IaJIe’KOM (OTHEM TOpUT, ropa
ropoii). [loutn Bce cpaBHEHHs BCe CpaBHEHHUs, BCcTpedaeMbie B cOopHuke A.H. AdanacpeBa

"HapoHbie pyccKue CKa3KH'', MOTYT OBITh pa3HECEHBI Ha JIBE TPYIIIHL:

1. CpaBHEHHs, XapaKTEPU3YIOIIME BHEIIHOCTb CKA30YHBIX IE€POEB.... BCTPEUAET €r0
MJIaJiIIasi KOpOJIEBHA - Kpallle LBeTa ajoro, Oeneil cHery Oernoro... ... a TPEeThbsl LAPEBHA - KaK
BECEHHUH I[BET, O4YM - palickuil cBeT... CpaBHEHHUs, MEpelarolue poCcT U pa3Mep CKa30YHBIX
HepcoHaXel, NpeACTaBISIIOT co000i hopMybHBIE KOHCTPYKIUH: B Ty mopy Bblexan U3 Bpakbero
CTaHa caMblii CHJIbHBINA OoraTbipb Pocnanelt. CuIuT Ha KOHe, Kak ceHHbIH ctor. KoHb nmoj Hum
ropa ropoil. I[Togpexan Ommke U AUBY Jajcs - TO OKa3aucs HE XOJIM, a FpOMaJHasl, KaK CECHHas

KOITHA, TOJIOBA JIEWKHT[7].

2. Bropas rpynna cpaBHeHMH OOBEAMHSET Jarolide OOpa3HYH XapaKTePUCTUKY
pa3IMyYHbIX JEHCTBUII M MOCTYNKOB repoeB. YacTh cpaBHEHMH 3TOil rpymmbl oToOpakaer
3¢ (dEeKTUBHOCTh WJIM pe3ysbTaT JeHCTBUIl mepcoHaka. A Takke 3Ta Tpymnmna o0pazoB
00BbeIMHSACT ABICHUS MPUPOIBI U MPOHUCXOJsIee B Hel mporecchl. OOpa3 OrHs BOILIOLICHHEM
APKOCTH, KPACOTBI IIPEAMETOB. ..M BUAUT Ha BBICOKOU I'OPE YTO-TO CBETIIEET, CIIOBHO XKap F'OPHUT;
OIBEXAN TyJa U YCMOTpPEN YyJHOE IEpo...... Ha TepeMe KphIllla KaK >kap TOPUT, HA IEPEBBAX
NTULBI MOKOT... Pedb reporHM CpaBHMBAETCS C IIYMOM peKH: [1a3a y MOJEHUIbI COKOJIMHBIE,
OpoBH YepHOT0 COOOJISL, TMUUKO Oesioe, pyMsIHOE, U3 O] IIIJIeMa CIaJatoT KOCkl PycChIe JI0 Mosica.

3a1“0130p1/ma Temnas Tyda KaK MpAauHOC U T'PO3HOC SABJICHUC HNPUPOABI - O6p8.3 CpaBHCHHN,



co3aarIui atMocepy cTpaxa MpH MOSBIECHUN OTPULIATEIBHBIX T€POEB WM XapaKTePU3YIOLIUil
HAcTpoeHHe repoeB mepea 6oem: B Ty camyro MUHYTY Bce KPyroM CTEMHENO - U, CJIOBHO Ty4a,

JICIIUU HaJIETEI.

Takum oOpa3om, cpaBHEHHE, SBIAACH OAHUM M3 CHOPHBIX M YacTO YIMOTPEOISIOMIUXCS
CpeAcTB OOPa3HOCTH W BBIPA3UTENBHOCTH, OBLIO M OCTAaeTCS OOBEKTOM H3YyYEHHS MHOTHX

JIMHTBHUCTOB B 3a- pyOEKHOM S3bIKO3HAHHH.
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